Dina Koston

Reflections

for solo guitar

written for William Anderson



Performance Notes

All notes including harmonics sound one octave below where written.

Accidentals last through a bar. ( Many "extra" accidentals have been added
to avoid misunderstanding.)

The beats are to be metronomic within the phrases.
The rubato is written into the piece.

The following signs have been used rather than precise, "irregular" rests:

V = a short breath length break

9o =2 short pause

5 = a long pause

Rests indicate silence.
Rests within parentheses ( g) mean that the sound can continue.

¢ means a complete muffle of all sound
r = a percussive sound without definite pitch.
No dyads or chords should be arpeggiated unless so marked.

Dynamics are all subito changes unless marked otherwise.
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