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10.

Performance Notes

. The score is in concert pitch (except for the guitarist’s score), and the instrumentalists

play from the score. The pages are 1 - sided and heavy, and there are places of rest or pause
for each player to slide each page to the side.

. Accidentals last throughout the bar, but many have been repeated (without parentheses) for

ease and clarity in reading.

. The following marks have been used rather than "irregular" rests:

(V) = extremely short break -- like a “placement” of the next beat
V = a short breath-length break
9 =ashort pause

f; = a long pause

. The sign | between two notes indicates more space than an ordinary articulation,

but with no break in the rhythm.

. Grace - notes are to be played very quickly, before the note.

. The pulse - or beat - should be metronomic but without losing the sense of forward

direction. The phrases - which are marked - move toward the end of the phrase (which
is sometimes a rest!) without tapering.

. Chords are not to be arpeggiated unless so marked.

. The dynamic marks are subito changes unless specifically marked with a cresc. or a dim.

Accents in parentheses (=) indicate a slight emphasis on the attack, less than a regular accent.

. The violoncello in the first part is to be played “poco ponticello” or “toward” the ponticello,

giving an edge to the sound.

The guitar is to be played with the bite, the incisiveness of Flamenco guitar.

This is not a string quartet in the usual sense; the guitar needs to be balanced (without amplification)

against the trio of violin, mandolin, and violoncello. A pick should be used ad libitum.
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