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59 _—_ 60 61 trwwwv.sz tr tr 63
# < ? 2 73 . ID &
% 40— —=¢ S = - - Z ’
rp =) rp
)
Je 66 Meno Mosso (J =50)
64 =04 65, > (=) o7 68 tr
0] . . [>)
y JER: ol Ol o T o 1 <]
@ /2 . % / [)£ / Ug 4
© E f = =F. on the wood
piu agitato ( J=56 )
69_9 70 71 tr 73 74 75 76 2
(& = - e - - = e
o) < <.
«=50 5
— b —
78 g E g 79 80 81 82 &£ ie E
/ TA /
| A ] ¢ <« L ¥ Y 2 TR < - <
Q) g\ {\ / | a é _4 {\ / k / ) /
S f h#:} 13
I (J=56)
83 he- g 84 85 86 87
r el - [ ) - A T
&5 - = A ES S
Q) <
—o
88 3 ie gﬂ — 89 g 90 91 92 93
O <V T < + 5 - - - y 2=,
& G % —
S
(J=54)
95
94—9 5) 1= v 97:; > 2
- - -  /— > -
%“ 4 4 4 ; !




Guitar

104
100 He® 5 101 102 103 o o = 15 92
%ﬂ 4 = 5 = 12, .) 1) —
S ! - - L — 8
prpP mp
109
1(19 108 opg s > 110 111 112 b'_‘b:'_‘llB 114
= # ] ) 4 .
y 2 y 2 y 2 - - y 2 - [~
oz &£ — % S
* pp mp f 1
('swinging)
115 116 117 5 1
45 2) ) %
- <J - ] <.
D4 & 4 24— 44— 55
[Y) p = e e e e = =, =,
Plosdosse & hefe ot e et e
— — —_
122
119 5] 120 121 123
- < 3'50- Y ] l‘\ ' '-’I_E E
[ Fan) e/ ol P.N v ) r J 4”.
;)y 7/ ~ | q %() (@]
—_— | — - v
' "'b"'_‘ N mf
124 2 12 127 , 128 129 130 2T
& = ya £ . 35 ?I - 2 - <1
4 / \, ‘A / \, 4 ‘A /
Y] [ 4
mf
131 132 133 134 135 136
[>) Q) [>) | —d 4 [, |
- ) - - [y ) - [ - - ) D K>
& % % % e —
mf
137 2 139 140 141 3 142 3
3 - [ 'ﬂ [ ‘ [P, -
4 / A [ / / 1L
ry, ” o Ch— =
P ) - /
143 145 146 147 - . 148
2 = ) = }_‘= = 2
o) —— )& - y.4 < 9|
&3 y / & ‘A l\tﬂy\ [ i | 4| VI D
2 =3 I S SO
( )h;: > oz
PpIje_ &
Meno Mosso « = 46 (not slower)
149 G.p. 150 151 152 153 A 157 158 159 2 161 162~
A3 15 = 4 = 8 = 345 =17 = Y3 4 - |7 -
-%9—4 - - - - - - % -
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violin Distant Intervals
(Homage to Samuel Beckett)
Dina Koston
Intenso « = 46 5 /=50
_9 \/ 3 4 3 7
A - 53 - 6 - 3 -
S 2 i —
9
8 10 11 Ve 12 13
TAWAY .
_"9 E—E— g =% — y & -—1 <1 15 -
D 1 = [ W © N /R S
o % > s & S .
Held Agitato (o =54 - 56)
/N AR 16 ve | 17 Heldyg o S
Ght—— 1 — 7% e e e
s 4 h— bt O R
LY ke — [ —17 17
hE \r/ v -
atempo (J=54) 21 te
1% / 20 OA 22,: =
(&% = = == = J— Z
o)
S
S Held
23 o o 24 5 o 25 N y
_9 - S/ 2 Yot g 7
(5 va 7 J o I N =0 : kA
& : = =t =t A7 oot
) =] |
-
_9 |~ W D W& N 4 /f/'h; | \| . : _ /)
Y 4 J l"_, hJ [ ) hJ Y 2 L h' 2Y Y 2 %7 th 7
[ o Y v v Py /. Y 7P < D >
S 4 < &#% j p—Lﬁb—Lﬂﬂp ¢ | ,5 é
S (mf) 6 mf f—
30 a tempol! 4
31 32 33 Py k34 "
4 - R L B e e —Y)
S — 4 4 L — = —
¢ —
. 3
(J =56 no slower) L "istesso tempo
35 piu agitato ﬂ%
! 2 3 38 39 w0 "Eoa
D] 4 )
o —| < - - - - 2 -
& % 4 4
S
(arco)
3
42 43 " 45
A - < - 53 - 3 -
%ﬁ—‘i_% = — 4 %
—_— >h7 - -




Deciso J = 56 (but no slower)

pizz.

Violin

46 48 5 49 50
-/ ) o >
(”9 — &+ - yrS - Z
< x L
o) P 1;4-4-4- o o
55
51 52 2 54 \7/ arco 6 6
yal - » &  — | 2:\ :
—‘-& < 1 1 - Il L l } "
© [t iad i il
56 v > 6 57 pizz. 57
[ ) T
7 - i - : z Q{ :
_‘ 1 1 1 I
gc-q'_‘“ﬁi i i q-.q#bj ;:b;: f‘_ o —
58 3 59 g0 &rco flauta.7 - 61
_9 A I {y\l 2 " : e r X
7 #*g Z i a@ et @0y =
Y, o y & fege
rp /k
naturale J=54
62_9 tr 63 64 65 66
yal < —— BN — -7 -
D £ ! 5!%(4 (H ﬂ } 4 - 8
;)y . e H®) T ()]
Meno Mosso (J =50) o
- v e
67 he 68 e E 69 > (= 10
[>) P o) -
:@Fz 7 7 "
© S
piu agitato ( J=56) - tr~~
71 73 74
=) p g @ 4o sie - 4 o () 3_
Y 4 -t o R / [ 4
[ fan [P ot u # e 7 P
o8 . = = ‘
— <
3 3 3
3 3 3
N
") N e S
e g o Z y i i y. MO
(s - - - 7 = 7—&
%)V ] <
) 3 3 3 f
(f) mp S mp Sfomp Sfmp
.=50
(> A~
78 Z T Pe 79 o 80
2 : —l b 7 e g -
Q) =
S




Violin

g

Ge- be- he

84 h(>)

81}61
83 ©O-

te o=

2

tee fe®he #

mf

|

|

90

#:t

>

fe- e 4o

88

87

874]

mp cresc. -

81}0““_______________________________________________'l

T6)»

(1

AN

¢/

¢/

LY

#:f

obe be be

1

98

97

96
\/

54

95

o
~0
]
WW_ aliny
]
M LOONH
|
W__ y

100

(no cresc.)

(loco) ¢

99

mp ——— pp

()

110

3

107

[,

106

y X0
PN

)

105

1019
(s

]
~ NN
&
]
9
]
o Ao
E
&b °
L.ﬂﬂ4 jem
S
AL -
|| %
Il
L YN
J g
I
£
Y S
( =
L Y s
At 2
ar
SNYe b

ql‘lv

] I
J 1 I
mf

\ | | |
N | | |
T 1 | |

kut
oI
it 2
Iy
N
. ddel
N %
9 I
—
oD
[Te) e
g
[\
J]
S s
—
|

123

e 7
¢

oo oo
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Violin

arco
127 128 129 130 | 131
/! - 3 - 22— o = 2
& % e thietee® 2 %re
Q) P4 A\l ' Hl ~
132 133 134 135 136 137
S T <o e — 1%\
—r e 47 % te—8 114 o -
tr
138 /_3\ 139 140 141
_9 L — ] ] 2
{7 S ote oU® — o o t® ) £ 1= - -
/ y J = .
Q) T — ) -~ '; —
142 j > 144
)
y 4 A 0 B 2 -
_‘ / ’ 1 1
e T N— D A “Hehe
O
o~
145 146 147 148 77— & 149 G.P.
| —d [>) | —d [>]
Y 4 J - <) - J 2 e) m°
-%9—4 s %4 4 — > 4
(pp) & oG = (pp)
J=146 —
@ ol o~ o
150 151 Ole ot o 152 153 3 156
| —d ol Q Q)
y AN -— < y (o] - <) ﬁ <
D4 ; a 4 4 .
o 2 (notslower)
o o o 2 EE
157 I~ o ®- 1 - I— I— I— Q
® - - -~ V‘) X 4 O - (@ XX
J y A | g - ;
D4 % I % %
[ no cresc., no dim. pp
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Cello

Intenso J= 46

Distant Intervals

(Homage to Samuel Beckett)

(as in Boccherini,

Dina Koston

\21 loud knock on the wood)
X 4] = [ % L < . N % <
hlll O 0 ) - ) = e/ o/ O o A 2 o/ L] &
el / VIV AR S SV AL S SO KAV
3 3 >
J=50
4 pizz. 5 2 7 8 R 10
)3 - 6 - 3 -—) - 2 -
° M—
A 4 % %
e @ e @
N S ——
M = P
arco knock
11 - 12 3 13
0 5 Y, | N, | 4
U L7 ] k%- ) 4 | L& | X @ [ ] -
7 p 1 I N7 7 P < B — /i %
0 0 & @
N—

S—
v/ toward ponticello
sempre

Agitato (J =54 - 56)
3

Held

I
4
. V)——% & = 7N/ — —aV
) - A A Y2 (2, A e o = |
7 7% I — e 7 S
- |
P 5 S "3
Held .
25 5 p 26 5 > pizz
g -2 bz ke e Vde 28 i 0\
A I © B — 1 N 14 i — | % N N {
7 | 7 P — 1 it g & — 7
4 ' A 4 :))( ”‘— < S H‘
W — = mp f—
0 a tempo! ‘

) 3 - 31 32 33 pizz. 34 A
 i— = pa— - 3 - L — <b -\
(DK D S /s 4 L2 =
YV =X =X =
© = Knock =

~



Cello 2
( J=56n0 slower) arco
33 Knock tr~~ tr~ 36 (Knock) 37 'z);r.m
. — o) | eieigte
iy L 2 - > > L 9 7]
. 5
S s L'istesso tempo ) S ——
iu agitato pizz.
38 > — e W —3—7 7 he H
14 . i = 3 - = I—F
— o % L —— 1 ———
[ ) F"' ~—
= S >
(pizz) arco
42 o 43 0. (pizz.)
== =
AY AY W
'Y
P Deciso 4 = 56 (but no slowig) >(pizz.) o Kn0c5k .y pizz 57 y
9t Ot B8R T o eeepeeee, )
' —+ A Y%/ =& 'ﬁﬁ—‘ﬁ %
S S, S - S —= E—— S 4V ¥ X — 1 f
A b £33
senza vibr.
arco tr
55 — /—\
22 S — 4 - —~ > o & (e
O = —N 1 | ff o b e, "b'h- Ab'PJZ atad
et E. ) . .! .é?) | - 'l\ [ |
g Eg j t I~ ~ S~ —
P 5 7 5 6
arco flauta.
57  pizz.g 57 58 69 oo o 60 ol ok o 61
X ) K WARKNERY 3 ) ) VAN L > ) @ b ] AW‘ b
e A & | | &1 4 ) [ i [ ) DTN X
Z )V, e I | & | & v\ /7 Z / &
&5 \~ 7 ~ A ~
J senza vibr. PP 6 6
naturale
J=54
62 65 66 e~ v trw
s w7 i ]
*)- - - - 4 <
V4 Q 7/ )]
O Y. % %
p
Meno Mosso ( J=50 )
67 arco —_ 08 69 70 pizz.
o) o = ==
7" ore- < Qg kg 7 y—
- E—— * A B — /=@ L L
o ” f >
piu agitato ( 4= 56)
71 72 73 74 75
X N =
*)- 7 ¥ — - - 3 -
7 A P =]
L - L




79

(he)

AV

=)

-

J=50

Cello

77 arco

i

ettt oG et el et el el el ] e

.1
</
/

pizz.

76

(J=56)

S
83

82

3
81

80

J ARV IV IV IV
CABCANATA]

[

89

88

87

86

94

93

92

/|

f |

L)

91

[ £an

A\

e e

A\

) e

90

Y
o)

f)

mp Ccresc.

100

99

7:6

98

sre’e g

o <

D)
0 ]
v

—1
97

4 Jecetehs
N

106

105

104

103

im!
no dim! ~

114

113
arco

111

110

109

pizz.

108

=

<

w Baw

7
=

_ »

I- 4%

~ T ®

.mc €3

el]

E 1y

Z

Z ey

—

st

o)

o TI°FN
(3]
=
~C
™ ONH
7
 }
s vi vd ,
)
X
0
© &
My \/L
]
NOp
1
3
ey
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123

‘o o o
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121
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S



Cello 4

126 pizz. ﬁ 127  arco 5 128 129
*) g ¥ — r 3 r 3 3 - 2 -
7 oot 7 o ¢ T  S— 1 %
% ; Y bebePohel ;
_— mf & @ qf
—5— 131 132 133 6
— >} - /a1
= Z =2 Z &4 </ }
mf ~—
6 5 135 tr
27 | 4 Ay ] N
</ 9 y S J T (Do) Y X3
7 4 Ed QA &
_‘ j
olelee —
\_—/ F L/‘n/ ;:
%.ﬂum (bor= < “(her Tk = - D : . y .4
4 1) £ ) £ |8 £ 4 ./ ) = = %)
4 4 ©
141 142 143
y 43 N Ay
(4 7 grete ™ g uerizo N S ST z
y; 4 g s s g
—— /] mp pw
& &) s | 146 N _ 147
‘ . . B | N ]
& iere 1 :\ —=
o ]
—— f— .
= (pp) <
J=146
148 150 151 152 153 4
- |4 Q ]
'," LY J ',J = = O = )] M—
% % % %
( not slower )
157 \/ 162 pizz. ~
O = o D) % - o7 —
," L2 J 4 '-Lﬁ 4 ~ { ;
% A % 4 5N
o =
~— ——
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Distant Intervals

(Homage to Samuel Beckett)

Contrabass
poco pont. sempre senza vibr. Dina Koston
Intenso J = 46 g poco vibr., sempre ; .=50
2 4 arco 5 P
- [* | —4 D] |
)L -— (3 ) - - 9 o ) & ] |
—— % -} v : :
(close extension) f
9 | 6 |
T 3 & 8 N o 10 1
)6 ——<iete G A s < 2 3 -
y4 4 rS '/' - / 11;[.& @K / 4 4
=
f— f oo ——
knock on rib.
12 12 12 13 34 14 L5 arco (=) Held
rax L, —, | = o] V= T
il - D S Y ) ) <. G & - 4 - AN quu.dlnrﬁ E :
4 .8 / .Hﬂ Fvary / FvEvEY / / xI 4
ﬁ> - | |
Agitato (J=54-56)  Held atempo (.=54) —5—— ——5—
16 17 18 P1% 19 N 20
0 QD L7
)% e e e ===
| | |
mf ]
i °c—0 Held
tension) .
—5— — 55— (open ex o o -
— m
D R LI S e PR
e e s — El et
P f = o o=
o
]
&£ . % a tempo!
26 = = 27 28 29 N tr tr~
T 4 =
il N ) - L= - - N7 &y | ] & ]
y 2 &'+ e 1) E—
mf (close extension) f —
(J = 56 no slower)
pizz. senza vibr. arco 5 35 pizz.
31 .6 T 8 & o gy —F —
A | I — . o J /) \ ] 7/ \ %7
7 < L D <4 { ' > 3 N7 o L [ LL /
r e’ il 4 T
L'istesso tempo
%6 g7 AC0 5 throw the bow 38 piu agitato
ax D) ) % o
hdll O - [ ) Lh 1 - - () ] -
£ 4 o %‘4 %




Contrabass 2
g o O O
arco
40 2 @ s £ ££ pizz. senzavibr. — —3— 4
XD ) 3 - 7 - < [ g y 2 3 -
— o — —
4 4 % £ 4 A IY} £ IY) % IY) ‘i
S 2 mf mf f (open extension)
Deciso J = 56 (but no slower)
pizz. senzavibr. 3
46 & \ 48 ~__ 49 50
\ N
- o= e — 3 >
| | z e | | '
he& = he & D& h-& h-o
f > > >
=) 55
51 _— 52 > 2
. ﬂ; ‘! ; ¥ LT W = ! |
e [ TP - 1 1
AN J T
F I I 4 [I— 4 (close extension)
57 57 58 59 60 61 62 63
)2 - ) N - - ) - - - -
% R %
Meno Mosso (J =50)
J=54 Ve, e trew r arco senza vibr.
64 65 66 | Y 69
O 1 = e ——— ) T e e old v N
— 8 - & #“ 7 e
piu agitato ( J= 56)
70 pizz. 71 72 73 74 75 76 2
6 )° J / Ve
hdll O o VA A 4 )] - - - = M_
4 [He LH s -
=) open extension
/=50
78 arco 78 79 79 80 81
> ) T T ‘h N
il O 1 AN 4 1 | e 2 ] - e h
| T 7/ ‘A v, | 2Y & / p‘ ! o / s y
= 3 ) - 7
v
s fo @ f —
(J=56)
82 83 85 86
)——1— - 3 ) 2 -
7 ‘_11 </ A N ﬁlﬁ#’jﬁ] H
7/ U U et 7
"#;: oo e o
N~—" S~ SN—"
mf
87 87 88 89 pizz. 90 91
- A T N [ / \ /N
"y X @ 1 Y 2 o ¥ - ) < L L L [ X2 [ A\
4 4 Q ! QA / I/ Y K 1 \ QA ] | gxl
= hal bl \ U \ 7
f h;:’ mf
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Contrabass 3
( J=54)
95 - 96
92 93 94 o pizz. 6
ra X N> ) 117 vy VAN
hdll D - - - | A - y A [ 2| =
y 4 |4 4 l\ \A /l /2
i @ ¥ =
(open extension) P o =S
97 98 99 100 101 102 arco 103 103
)2 — 3 - 7 - — 5 ——— 2 F —
SRENNV/Hic 4 4 = i e
-&- -0
@ mp X ¢
104 105 106 4 110 (@rco) 111 112 113
) = T et 1A =
o LA L - S— i
LA c~——— -
115 S . /4
~ ('swinging )
114 throw the bow 116 117 118 119 120
) — - — e % P
- ﬁ % L 54— ¢
fjo' v T v eI phe__ eher o — =
121 122 123 124 125 126 Pizz.
o 4 N Q) \
hdll D - y 2 p 2 ) - p 2
- r NN 4 ¢ . —
f he o @' o @' he o o o o6 #—-
~ ~— ~ -
127 128 129 130 arco 431 132 133 134 135
e e s e P=Es = == =
% L T = % %
mf
136 136 137 138 139 140 141 142 open extension
‘q:_‘& - :1 < '-’iu. 3 - - o y 2 G - y ]
#4—._8_/_ Uy (@] 4 1L g\ 1170 4 {\
bl bl bl \/ -
mf p mp
143 144 145 146 147 148 149 G.P.
CN> ) = f — = D)
','° ) ﬁ ] J 2 I/_\ I. IA - - J . e) am
% ft #,J-ﬂ—H—‘I—'l = %t 5 %
& . = 7.
p pph o & =
Meno Mosso « = 46
150 152 153 4 157
)5 —=1% S 3 5 )
. y y, - = /1 =
/" 4 4 4 /A —/ G!
58 Vin J ] e J_— (not slower ) _
. _ _ _ 159 p1zz
0 s =T = = = N 2 161 162 ~
At 3 "]
y 4\ y A J- 7 y A
O4 - Z : LA 5= —
Y
P
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